


OEM SERIES. 


I. MAIDEN’S LONGING, . . - . - gOc. 

Scfvu>Mcftt.) 

II. OK THE LAKESonvenir of OconovuywoCf - 60c. 

(Cl«f S<^) 

III. ASHES OF ROSES — Valse Elegante^ - - 60c. 

IV. REVERIE NOCTURNE, 60c. 

V. THE MILITARY— Marche BHllianie, - - - 60c. 

(?>«♦ 

VI. MURMURING WAVES— Meditation, ■ « 60o. 


VII. SPANISH STUDENT CAPRICE— 

Hand me ike light Guitar, ■ 

(S&zittij imU bit- 

VIII. VALSE ARABESQUE, - - - - • - 

ara6e^ft4.) 

IX. LAVARSOVIENNE—MorceauGracieux, . 

^ciwoutcutta.) 

X. TWILIGHT REVERIE, 

XI. EN AVANT— Galop, 

XII. FOREVER THINE— Romance, . . . . 

(SiiKg 


XIII. DREAMING BY THE BROOK — Grand Morceau de Concert, - $l 00 


60o. 

60c. 

60c. 

60c. 

60c. 

60c- 


Goldbeck’s Eavorite Concert Pieces. 


LE DELIRE, {Valicde Concert) - • - 8100 

■^.O VE'S D EVOTION. {Romanza) - - . - 60 

CNGARISCH, {Grand Rhapsodie) - • - 1 50 

LA MELODIED’ AMOUR, {Rtmanzq) ... 75 

SWEET LAUGHTER, (Morceau Etude) • • 100 


GOLDBECK’S VOCAL SCHOOL, 
GMDLDBECK’S BOOK OF HARMONY, 
GOLDBECK’S SCIENCE PRIMER, 


ABENDGLOCKEN, (Evening Bella) (Idylle) - . 8 60 

MARCHE DES JEUNES DAMES, (Solo) - - - 60 

MARCHE DES JEUNES DAMES, (Duet) - . - 1 00 

MOONLIGHT AT GREEN LAKE, (Reverie) - - -100 


DREAMS OF HOME, S WEET HOME, (CpHC^Paraphraae) 1 00 

. . • - $ 2.50 

1.50 
50 


t. 
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Cornil^.Knkrt I 


Brilliant Piano Solos. 

These may be had In regular Sheet Music size, 
upon receipt of price, from 

KUNKEL BROTHERS, 

612 OLIVE STREET, ST. LOUIS, MO, 


HEATHER BELLS— Polka - Jacob Ennkcl, 75 

One of tho finest salon compositions known. Annual sale ex- 
ceeds 20,000 copies. Also publlsbcd as a Duet. 

GERMANS’ TRIUMPHAL MARCH— 

Edition de Concert — Jacob Knnkel, 60 

Very brilliant and effective; by far the most popular march 
published. Annual sale of over 26,000 coiucs. 

An effective arrangement of tho above for leas skilled per- 
formers is published as well; also a lino Duet arrangemenL 

OLD FOLKS AT HOME— 

Concert Variations Charles Kunkel, 1.00 

An unusually effective fantasia on this favorite melody of 
Foster’s. No happier piece lor private or public performance; 
every variation *3 a gem. 
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GBi\4 SBRIBS. 


I. 

MAIDEN’S LONGING, 

ScPmsilcl’jt.) 

60c. 

VII. 

SPANISH STUDENT CAPRICE— 

Hand me the light Guitar, . - , , 

II. 

ON THE LAKE — Souvenir of Oconomowoc, 

(Cluf 6cm See.) 

60c. 

VIII. 

(clSriitij mix 6lc. ftcGficfic ^uitaxc. ) 

VALSE ARABESQUE, ...... 

III. 

ASHES OF ROSES— Valse Elegante, 

(3i.^.cuaxf.c.) 

60c. 

IX. 

(^S’afzct awiGwfic.) 

LA VARSO VIENNE — Morccau Gracieux, 

(^i* ^axiouicnvia.) 

TWILIGHT REVERIE, 

('?'i*»iimciv4i\gstxaru-mc. j 

IV. 

RE VERIE NOCTURNE, 

(•S-xturnGific-..) 

60c. 

X. 

V. 

THE MILITARY — Marche BrilLiante, - - - 

Sofioi’CJI.j 

60c. 

XI. 

EN AVANT Galop, 

{^xi-vcG 3uf.) 

VI. 

MURMURING WAVES — Meditation, 

(gfJaMxftcMie ^VcffcM.) 

60c. 

XII. 

FOREVER THINE— Romance, . . . . 


XIII. DREAMING BY THE BROOK — Grand Morccau de Concert, - $1 00 


COc. 

GOc. 

GOc. 

60c. 

GOc. 

60c 


GoldbecB’s Favorite Concert Pieces. 


l£ DELIRE, (VaUe de Concert) - - - $100 

^jOVE^S DEVOTION, {Romanza) - - - - 60 

{JNGARISCH , {Grand Rhapsodic) - - - 150 

LA MELODIE D^ AMOUR, {Romanza) - - - 75 

SWEET LAUGHTER, (Morceau Etude) • - 100 


GOLD.BECK’S VOCAL SCHOOL, 
GOLDBECK’S BOOK OF HARMONY, 
GOLDBECK’S SCIENCE PRIMER, 


ABENDGLOCKEN , {Evening Bells) (Idylle) - . $ GO 

MARCHE DES JEUNES DAMES, {Solo) - . . 60 

MARCHE DES JEUNES DAMES, {Duet) - - - 1 00 

MOONLIGHT AT GREEN LAKE, {Reverie) - - -100 


DREAMS OF HOME, SWEET HOME, {Concert Paraphrase) 1 00 

$2.50 

1.50 

50 
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To insure a refined and scholarl// rendition of the piece, the ai'tistic use of the pedal as indicated is hnperutire 
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This Method Is to be usea hand in band with all piano practice, by the beginner 
as well as the more advanced performer. 


Kunkel’s Piano Pedal flethod 


THE PIANO PEDAL : How to Use It Correctly and Artistically. 

By CHARLES KUNKEL„ 


A practical explt.nation of the acoustic principles involved in the artistic use of the Piano Pedal, 
with copious examples and primary studies, laying a foundation for the correct use of the Pedal, and 
correcting the more common mistakes made by the majority of players in the use thereof. 

PRICE, $3.00. 

Special discount to teachers for introduction. 


What 


Some of the Great Pianists and Pedagogues of the World Say. 


HANS VON BUELOW: 
ANTON RUBINSTEIN; 
I. J. PADEREWSKI: 
JULIA RIVE-KrNC: 


“ No pianist can afford to be without it.” 

“ Will do more for fine piano playing than any work published in a decade.” 

“A truly great work; worth its weight in gold.” 

“ Through j’-our Pedal Method we will have more g":d pi" • .svs in the future. A wonderful 
exposition of the hidden secrets, making piano playing truly great.” 


A Few of the Many Letters Received by Charles Kunkel in Behalf of His Late Work. 


XAVIER SCHARWENKA, the world-renowned Pianist, 
Composer and Director of the Scharwenka Conservatory of 
Music., New York. 

MH. CHARLES KUNKEL, November 29, 1893. 

Most Honored Sir:— Accept my stnceresl thanks for the copy of your truly 
magniticent Pedal Method. I have perused and studied the same with great in- 
terest, and wish the same universal recognition and success, 

Wim Ihe highest esteem, XAVIER SCHARWENKA. 

CONSTANTINE STERNBERG, the renowned Pianist 
and Composer, Director of “The Penn” College of Music, 
Philadelphia. 

MR. CHARLES KUNKEL, November 27, 1893, 

Dear biR:— I have carefully read through your Piano Pedal Method, and 
must compliment you on the very efficient way In which you treat this delicate 
question, the scape-goat of so many sins — the Pedal. Your method Is profound, 
and yet simple and lucid enough to be understood by the student even without 
the aid of a teacher. Moreover, it does not address itself to the pupils of any 
particular grade of development — It will be beneficial to the pupils of all grades, 
even the most advanced ones, whose pedaling needs revision. That you till a 
really long-felt want and cultivate a territory entirely neglected by pedagogic 
writers goes without saying. I shall use it as a complement to other studies, 
with my pupils, and earnestly recommend it to my brother teachers. 

Wishing you all success, I am, very truly yours, 

CONSTANTINE STERNBERG. 

EMIL LIEBLINC, the distinguished Pianist and Composer, 
of Chicago. 

MR. CHARLES KUNKEL, St. Louis, Mo. December 14, 1893. 

Mr Dear Mr. Kunkel: — Y'our *• Piano Pedal Method ’* is so comprehensive, 
and eminently practical, that you could really well afford to dispense with any 
one’s recommendation of the work. The attempts heretofore made to cover that 
most imvoHant and comparatively neglected held, have been so diffuse as to in- 
vite and merit failure. 

In your extensive treatise on the subject, accompanied as it Is by the most 
practical illustrations, I find really everj’ihing in regard to the proper mode of 
using the Pedal. Especially commendable In the clear and lucid exposition of 
the various problems presented, which render the work equally interesting to 
the teacher and valuable to the pupil. 

I congratulate you on your eminent success in this work, and will most 
earnestly recommend your method to teachers and pupils, as the on/y s>9ri; on 
the subject which. In my opinion, merits serious attention. 

Sincerely yours, EMIL LIEBLING, 


I. D. FOULON, the renowned Musical Critic. 

December 15, 1893, 

Mt Dear Mr. Kunkel:— You have done a great work In giving to both 
teach*Ts ixidjinTpila the llrst careful, reasoned course of Instruction In the use of 
the Plano Pedal ever attempted, and in doing It in such a manner as to make 
your book at once a clasnie. It was Bacon, I think, who wrote: “ Every man is a 
debtor to bis own profession.” By the publleailon of your Pedal Method, you 
have not only cancelled your debt to your profession, out you haveulaced It 
under great and lasting obligation to yourself. The improvement which I have 
marked in the playing of persons who had used your red'il School for a couple of 
months has astonished as well as gratitied me, and after the practical demonstra- 
tion of its superlative value which I have bad, I shall not henceforth be able to 
consider any piano course In which it Rball not figure as complete or eatisfactory. 

As ever, your Mend, , _ j, fOU LO N . 

J. H. HAHN, the eminent Musician, Critic and Director of the 

Detroit Conservatoi-y of Music. ^ ^ 

December 21, 1893. 

Mr Dear Mr. Kunkel: — Your book of Pedal Studies embodies and presents 
In a most concise and tangible form, recognized principles for the proper use of 
the Pedal os applied to modern pianoforte playing. It will surely prove a mis- 
sionary for good in many a field, and should certainly be in the hands of every 
aspiring teacher, student and amateur. 

With best wishes. I am. cordially yours, j, h. HAHN. 

E. R. KROECER, :he distinguished Composer, Musician and 
Musical Director of Forest Park University. 

December 26. 1893. 

Mt Dear Mr. Kunkel:— It has been but seldom In my experience that I have 
welcomed the appearance of a new didactic work treating of the pianoforte with 
as much pleasure as I have welcomed your Pedal School. I have felt for a long 
time that such a work was really essential to the Instructor of pianoforte play- 
ing in bis professional duties, but none of the catalogues indicated that it was 
in existence. Consequently, in my capacity as a teacher, I have had to impart 
as much oral instruction as possible* concerning the use of the Pedal, and rely 
upon the pupil’s ear and feeling for correct harmony and clear phrasing to 
assist me. Scarcely any editions of pianoforte pieces are propeily pedaled; 
Indeed, It the pupil were to follow the majority of pedal indications Id standard 
editions, confusion would result. The task of correctly pedaling so lengthy a 
work as a Sonata, for Instance, Is so great for the teacher, that in the hour 
allotted for a pupil’s lesson he can by no means spare the time. But your Pedal 
School revolutionizes all that. If a pupil studies it carefully, be will surely be 
able to play with a clearness he never imagined within his power, and to “sing ” 
upon the pianoforte in a manner only heard, usually, in the playing of recog- 
nized artists. Surely such prospects ought to induce every student to get a copy 
of your Pedal School and study It carefully. Again expressing to you my appre- 
clatioD of the services you have rendered pianoforte playing In this work, 
I islirvanie. Tours very truly, ERNEST R. KROEGER. 


St. I ouis 


KUNKEL BROTHERS, Publishers, 


This page iilust'-ates throe 
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••oond TiMm*. 


Brilliant Piano Solos. 


These may be had In regular Sheet Music size, 
upon receipt of price, from 


KUNKEL BROTHERS, 

612 OLIVE STREET, ST. LOUIS, MO. 


CORANADO— Grand Valse de Concert —L. B. Ewen, 1.00 

One of the best -waltzes written; very melodious, brilliant and 
effective. Especially suitable for exhibition purposes. 



NEARER, MY COD, TO THEE— Grand Paraphrase 
^ de Concert ......»Jnlla Bive-KIng, 1.00 

A grand composition. Kothing more effective. Should be in 
the repertory of all ambitious pianists, as it is a superior concert 
piece, and is always appreciated by the audience. 


SPARKS— Grand Galop de Concert J. W. Boone, 1.00 

The dnest galop written In modem times. Full of life and 
dash, and brilliant effects. Magniffcent exhibition piece. This 
galop is also p'*NIshed as a duet that is very fascinating, 
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